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Abstract 

Typesetting in the old style, with the corresponding types, 
besides being an art, is also a real pleasure. METRFONT allows 
the creation of faithful copies of these types and T^X gives the 
possibility of using them in the most traditional manner. In 
this spirit, the necessary fonts and macros to typeset in the Old 
German types: Gotisch (also called Textur), Schwabacher and 
Fraktur are presented in this paper, together with an historical 
introduction to each of them. Also, a set of initials is described. 
Rules for typesetting in these types are given, together with 
extracts from the original sources. 


This paper is dedicated to 
D. E. Knuth. 


This article shows the first results of a longterm 
project on reconstructing old types and typesetting 
following the old rules, with Tf^X and METRFONT. 
The work presented in this paper has been done on 
a Mac SE/30 with OzTgX and MacMETRFONT. 

General Introduction to the Project: 
What’s the Use of Reconstructing 
Old Types? 

Old types are beautiful. Until now, one could find 
either modernized copies of them (for decorative 
use) or facsimiles of historical books. With T^X 
and METRFONT, at last we have the possibility 
to approach these types in the manner — and with 
the care — of a collectionneur. Since there is no 
commercial scope, no compromise needs to be made 
in the creation of the fonts. And once the METR- 
FONTing is done, we can bring the fonts back to 
life, by using them in new or old typesetting texts. 
T^X and METRFONT are strong enough to achieve a 
faithful reproduction of old works, and what’s more, 
delicate enough to allow a personal tone and new 
ideas. Thanks to D. E. Knuth’s work, typesetting 
becomes an interpretative art within the reach of 
everyone. You can believe me, it is the same 


pleasure to read (esp. typeset) Goethe’s poems in 
Breitkopf’s Fraktur as to hear (esp. play) Mozart’s 
Sonatas on a Stein’s Pianoforte. 

Old German Types 
Gotisch 

Gutenberg chose the Bible as his first work for 
merely commercial reasons: only the churches and 
monasteries could afford to buy quantities of books. 
Consequently, the first types he created had to im- 
itate manuscript characters, to be able to concurre 
with the beautiful manuscript Bibles produced by 
the monasteries themselves. This explains the fact 
that Gutenberg’s font is so elaborate. A similar sit- 
uation arose with Venetian Greek renaissance types, 
which had to imitate Alexandrinian and Byzantine 
Greek handwriting. Hundreds of ligatures were 
used. 

Gutenberg’s font had 288 characters: besides 
the 25 uppercase (there is no distinction between I 
and J) and 27 lowercase (there are two kinds of s), 
all the others are variant types, accented characters 
and ligatures. 

The font ygoth presented here, is not an exact 
copy of Gutenberg’s font. It merely follows Guten- 
berg’s guidelines on lowercase characters and selects 
the uppercase ones from different 15^ century 
types. Please note that these uppercase characters 
are not suitable for “all capitals” typesetting. Here 
are the basic upper and lowercase characters: 
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ga 9 € 23 <ejf<!ii 

<ai 

i-trmT^fsz 

abcDetijIjij 
h I in n o p q r 
Cje tabtaojep 5 

For all old German types, there is no distinction 
between I and J; also there are two kinds of s; the 
middle and initial “long s” and the final “short s:” 

t 0 


In composite words, a short s is used when some 
component of the word ends on s: 

Stegang, but Snftanti 

Since it’s almost impossible for a computer to know 
if some s is long or short, you have to do it manually; 
type s : for a short s, like in Aus : gang or Alles : . 
The following ligatures are part of the font: 

£ to te b d) & & 
ta tE to fy ^ Ip 
ft (iff ffiarp 


* p p p » « « 

IT fli It i ta toe to 

Beside the ones shown above, there are variant 
forms 


II Hi ft 


at positions ’052, ’057, ’ 075 of the font. Because of 
the many ligatures, there is no place left for special 
characters (I used only 128-character fonts). You’ll 
have to switch to CM for #, $, %, &, *, H-, =, etc. 
For the vowels a, e, o, u with Umlaut and for the fl, 
I followed Parti’s [1988] convention: just type "a, 
"e, "o, "u, "s (e is used in Flemish) to obtain: 

a e o ii 

The difference with Parti’s approach is that 
in our case "a, "e, etc., are ligatures. Since fl 
historically comes from the ligature s+z (fl is called 
es-zet), by typing either "s or sz, you get the same 
output. 

In Appendix A you can find a sample of the 
font; it is an extract of Luther’s Bible (1534), in the 
original orthograph. 


Schwabacher 

The name comes from Schwabach, a little German 
town in the south of Niirnberg. According to 
Updike [1927], 

in fifteenth century German gothic or black- 
letter fonts, a differentiation of type-faces 
began to show itself, as we have seen, in the 
last twenty years of the century ; between 
types that were somewhat pointed and a 
rounder, more cursive gothic letter, with 
certain peculiarities — the closed a, looped 
b, d, h, and 1, and a tailed f a ns s. The first 
type was called “fraktur. ” The second was 
ultimately known as “ schwabacher 
Schwabacher was in some extent the “bold- 
face” font, compared to the usual Fraktur. The 
font presented here is called yswab. It is based 
on 18^ century types. Nevertheless, some charac- 
ters (such as the “Hebrew- like” question mark 5) 
have been taken from a contemporary book: A. 
Wikenhauser [1948], Das Evangelium nach Johan- 
nes , where John’s text is written in Schwabacher 
and comments in Fraktur. Here are the basic upper 
and lowercase characters: 

£$<$< 62 % nmn 

abcbefg^fftlmn 
o p q r s f t in? ro j: y j. 

The following ligatures are included in the font: 

ffi ff t ff f ftf # 

For the vowels a, e, o, u with Umlaut, you have 
the choice between two forms: for the older one (a 
small “e” over the letter) you need to type a * + 
vowel combination, and for the newer one a " + 
vowel combination. So, by typing *a, *e, *o, *u, 
"a, "e, “o, "u, you get 

dddudedii 

respectively. 

Fraktur 

The first Fraktur type was created by Johann 
Schonsperger in Augsburg to typeset the book of 
prayers of Kaiser Maximilian (1513). Some years 
later, Hieronymus Andreae created a new Fraktur 
type, used by Durer for the printing of his theoretical 
works. In the 17^ century, Fraktur had a period 
of decline. It was only in the fall of the 18^ 
century that some progressive typographers like 
G. I. Breitkopf and J. F. Unger gave Fraktur a new 
breath, by creating new fonts with the aesthetic 
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©ottlob 3wmanue[ Sftreitfopf 


standards of their time. Especially Unger’s font 
seems to lay more in the 19^ century spirit. 

Gottlob Immanuel Breitkopf (1719-1794) lived 
in Leipzig. He travelled a lot, studied French, 
English and other foreign fonts and wrote an article 
(Breitkopf [1793]) on the situation of typographers 
and typography in Leipzig at the time. In 1754, he 
was first to use removable types to typeset music. 
His name is familiar to all musicians and friends of 
music, because of the famous Breitkopf & Hartel 
editions of complete works of Bach, Beethoven, etc. 

After Breitkopf, the “official” version of Fraktur 
(newspapers and official documents) didn’t evolve 
very much. In the 19^ century, with all its social — 
and artistic — turbulence, many decorative Fraktur 
types were made, most of them monstrous (for 
example, see Knebel [1870]). A final renovative 
effort was made in the 1920s by artists like Walter 
Tiemann and others. Unfortunately, the destructive 


trend of uniformisation of Nazism didn’t leave much 
place for aesthetic improvements or changes. 

Texts like SSarum beutfcfw ©thrift? (Why ger- 
man type?) by G. Barthel [1934], and #erau£ au§ 
ter ©cbrtftberelenbung! (No more degenerate writ- 
ing!) by T. Thormeyer [1934] (♦♦.bte 9tunbun$en 
bakn nicbtS mil bem beuifcben @pannun^toburfm3 ^emettp 
fam. ©cbiDclgen in abgerunbeten gormen fann man anbern 
?ftattonen utotlafen***) show that Nazis tried to use 
Fraktur as a symbol of the German nation. But — 
an historical paradox — it was the Nazis themselves 
who abolished Fraktur in 1941*. In a recent edi- 
tion of the Brockhaus, one can find the sentence 
“ Die nationalsozialist. Regierung liefi die Fraktur 
1941 a us ZweckmaBigkeitsgriinden von Amts wegen 
abschaffen. Ob sie da mit eine Entscheidung traf, die 
ohnehin im Zuge der Entwicklung lag , ist schwer zu 
beurteilen...” (it is hard to say if the Nazi decision 
of abolishing Fraktur was really in the sense of 
development...); there is a certain nostalgic in these 
words. 

Today Fraktur is used mainly for decorative 
purposes (a nice counterexample is the dtv pocket 
edition of Mozart’s correspondence: his letters are 
in Fraktur and the comments in Antiqua). Also, 
there are methods for the old German handwriting 
(Siiterlin) which also includes Fraktur (for exam- 
ple, 3Bk lefen beutfcbe ©cbrift, bei A. Kiewel et al 
[1989]). 

Let’s return now to TeX: the font yf rak which 
I propose is in the old Breitkopf style. Here are the 
basic upper and lowercase characters: 

£>V£igt©a:u9&®s9g 
a f> c b e f j b U f 1 m n 
o p q r £ f t u to » f m* 

It contains the same ligatures and Umlauts as 
yswab. The symbols 2C (which means “etc”) and 
3 (an attempt to differentiate I and J) are in font 
positions ’044 and ^ 00 respectively. You can find a 
sample of the font in Appendix B, It is the begining 
of the second part of Carl Philipp Emanuel Bach’s 
treatise on the true art of playing the keyboard 
(which meant the harpsichord and/or clavichord) 
“2$erfucb fiber bte reabre Urt M Stabler fptelen” [1762]. 


* There seems to have been some secrecy around 
this decision of the Nazis. The only data I 
could find is a short and cryptical reference in 
the 1941 DIN-booklet on typographic standards: 
“Bekanntgebung I EM 8408/41 vom 26 Juli 1941 
des Reichswirtschaftsministers an den Deutschen 
NormenauschluB”. I would be very obliged if some 
reader could provide me with more information. 
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Initials 

The chancery initials, which you can see in Ap- 
pendix B and C, are a revival of baroque designs. 
This makes them suitable for both old and new 
texts. They form the font yinit. You have 
the choice of creating characters with depth zero, 
or characters with height equal to cap .height of 
cmrlO (with the corresponding magnification) and 
the biggest part of the character under the baseline. 
For this, there is a boolean parameter zero.depth 
in the yinit. mf parameter file. To typeset the 
initial D of Appendix B, I used the macro \yini- 
tial{D} as follows (with zero.depth: =false) 

\def \yinitial#l 
{\ hang indent =2 . 54cm 
\hangaf ter=-4 
\hskip-3.24cm 
\lower-2 . 7mm 
\hbox{\yinit #1} 

\hskipl . 5mm} 

Of course, all these parameters will need some 
adjustment, according to the interline skip and the 
text font you are using. Note also that \par stops 
the execution of \hangafter. It wouldbe better to 
use \hf ill\break\indent instead. 

Typesetting Rules 

In the following text, taken from the Duden 
(Mulsing and Schmidt [1919]) many fine points 
of typesetting in Fraktur are explained. The essen- 
tial points are the following: 1) don’t use ligatures 
in Latin Antiqua words, use them in French Antiqua 
and in French Fraktur; 2) in a composite word, do 
not use ligatures between adjacent letters of two 
components 3) the antiqua fi is to be used in Ger- 
man words and names regardless of the language; 
4) the Latin “etc” is to be translated as ufm., and 
its older form 2C should not be used anymore; 5) 
concerning foreign words in German, use Fraktur 
when the word has been “germanized” , otherwise 
use antiqua; 6) the hyphen should always be used 
in Fraktur, except when it appears between two 
antiqua words; 7) in 1879, Daniel Sanders proposed 
3 as an alternative to 3 for the letter J; it would be 
nice if authorities recognized it. 


Sin^elborfcbriften fur ben ©cbriftfag 

3n biefem Slbfcbn itte jlellen mir eini^e <Sinjelborfcf>riften 
jufammen, beren allgemetne 93efolpnfl fur Die @inbeitlicbfeit 
ki ber Jperjlellung bon £>rucffacben febr milnfcbengmert mare . 

Htjjaturen JE, se, (E, oe jlatt Ae, ae, Oe, oe. 
3n lateinifcf)en 28ortern finb bie Sigaturen nic t)t ansumenben, 
j* 93. Caelius mons, Asa foetida. 3 n frnn$bfifcf)en 
38ortern, bie im beutfcfeen ©ag berjireut borfommen, muji, 
m(e im fran$bfifcben ©ag iifcrbaupt, ft etg CE unb oe jef egt 
merben, $. 93. (Euvres, soeur. ©elbjl bei ^rafturfag barf 
auf bag Heine oe nicbt berjicbtei merben, j. 93* #orgb’mubre. 

Scmjlitje Hicjaturen. 3n SBortberfc^meljunflen mie 
©cbijfabrt, ©cbnelaufer, aEiebenb, b. b* alfo in SBBrtern, 
bie bon brei ^leicben SKitlauten einen auggejlogen f)aben, ijl bie 
Stgatur anproenben, menn fie in ber betreffenben ©cbrfftaattung 
borbanben ijl. $ie £iptur ijl ferner uberall ba an^umenben, 
iro fie bie jpracblicbe ^icbtigfeit nicbt pr t, j* 93. benugen, 
abflauen, 93illarb, nicbt aber in einfacben Sufammenfegungen 
mie entjtpei, $aufleute, bielleicbt. 

3Der 33uct>fkbe f in frem8fpracb>id)em Bat$. 
SBenn aug einem ©eutfcben ?Ramen, in bem g borfommt, burcb 
Snffipng einer lateinifcben Snbung ein Sateinifcbeg SBort 
aebilbet mirb, fo bleibt bag ji erbalten, eg erfcbeint alfo 
alg fi (in Stntipa), ©o mirb j. 93* aug SBeijjenfmrg: 

Weifienburgensis (ber Codex Weifienburgensis). Sben^ 
fo mirb fi gefegt, menn beutfcbe (gigennamen mi t § in fremb* 
fpracblicbem ©ag erfcbeinen, $. 93. : Monsieur Afimann 
a ete a Paris. Ho trovato il Signor Grofie a Venezia. 

ufo>. — 2 c — etc. 3^ beutfcben ©age ijl „unb fo meiter“ 
ber amtlicben SJorfcbrift gemag burcb ufm. abjufurjen, unb smar 
fomobl in graftur mie in Slntipa. ©ie $orm 2 c, bie ficb inner^ 
balb ber Sautfcbrift mie eine ^ierogippbe, mie ein SBertreter ber 
Seicbenfcbrift, aufnimmt, ijl beraltet unb nicbt mebr an^umen^ 
ben. 

SDie gorm etc barf nur im SCntiquafag angemanbt merben, 
mirb aber befer burcb usw. erfegt, $)k lateinifcben ©ag, alfo 
innerbalb lateinifcben Setteg, ijl etc. felbjlberflanblicb* ferner 
fei erma'bnt, ba§ bie ftranjofen unb €nglanber &c., bie 3taliener 
ecc. unb bie ©panier etc. bermenben, unb mi fegen alle 
jletg einen 93eijlricb bor biefe Sibfiirjunflen, mag im ©eutfcben 
nicbt iiblicb ijl* 

TCmsen&img ber llntiqua im ^raEturfatj. Um 
bem bifberigen ©cbmanfen in ber SBabl jmifcben Stntiqua unb 
graftur ein Snbe ju macben, empfieblt eg ficb folgenbe ©runb* 
fage ju beobacbten: 

1. SClIe grembmorter romanifcben Urfprungg, bie nicbt 
burcb Slnnabme beutfcber 93iepng ober beutfcber Sautkjeicb* 
nung alg eingcbeutfcbt erfcbeinen, fege man aug SIntiqua, 
J. 93. en avant, en arriere, en vogue, in praxi, in 
petto; a conto, dolce far niente; ferner 23erbinbun* 
gen mie Agent provocateur, Tempi passati, Lapsus 
linguae, Agnus Dei. 2lucb alle italienifcben tecbnifcben 
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2tugMucfe aug ber Xonfunji, tpic andante, adagio, mod- 
erato, vivace, fete man aug Stntiqua* £>te ber lateuufcben 
©pracf )t entftammenben 33ejeicbnungen £)ur unb 5M finb al§ 
eingebeutfcbte ftauptmorter aufjufallen unb baber grog ju fegen^ 
)» 33. C*®ur. 

2 . SBenn ein Jrembmori beutfct)e 2 autbejwbnung ober 
beutfcbe 33iegung annimmt ober mil einem beutfcben 3Borte 
jufammengefefct mirb, fo fe|e man eg aig graftur, 5 . 33. 
adagio, abet: bag Slbagto, Me 2 lbagfog; a conto, aber: bte 
§Ifonto$ablung; dolce far niente, aber: bag ©oicefarniente. 

'ilnt^enbung bes 33in6efiricf)0 in ^ra£turfat3, 
ber mtt Itnttqua r>ertrufcl)t tfb 2Benn in grafturfas bei 
SBorfcufammenfetungen ber erne Seil ber gufammenfetung aug 
SCnttqua gefett merben mug, fo finb etma Porfommenbe 33tnbe* 
jlricbe aug ber $ejrtfc&rlft, alfo aug graftur, ju fefcen, j, 33. 
CGS'SDlagfpfiem. Sine Slugnabme mirb nur bann gemaebi, 
menu ber mit bem 33tnbeftrxcf> febliegenbe erfte (Stntiqua*) 33e* 
(lanbteil an bag Snbe einer %tilt ober in $[ammern ju fleben 
fommt; in biefem f$a(le ifl ber 33inbefirtcb aug Stntiqua ju fefcen. 
3n befonberen fallen fann aucb erne SSermifcbung bon graftur* 
unb fSntiquabtnbeflric&en flattflnben, j. 33. £oftbeater*Corps- 
de-ballet; benn tnnerbalb beg aug Stntiqua gefegten SBorteg 
miijfcn aucb Me ^S>inbeflricf>e aug Slntiqua gefegt merben. 

3 (Belbfllaut) unb 3 (JTIitlaut) in ber la^ 
tetntfe^en ^rucffcbrift. 3n ber (ateimfeben ©rueffebrift 
mtrb ptfeben bem ©elbjllaut unb bem SRitlaut 3 g^nau unter* 
febieben, unb par fiebt I augfcbliegltcb fiir ben ©eibfilaut, J 
augfcbliegltcb fiir ben SRitlaut. ©tefe Unterfcbetbung macben 
ade neueren ©pracben. ©ag Me beutfebe ©rueffebrift einen 
Unterfcbieb ptfeben 3 (©eibfilaut) unb 3 (SRitlaut) niebt 
fennt, ifl ein groger Mangel. SMefen SUangei ju befeitigen Per* 
fuebte febon 1879 Daniel ©anberg, inbem er fiir ben SKttlaut 
bag Seidp 3 empfabl. ©tefeg Seicben ifl b eute nur Peretnjelt 
in ©ruefen ju finben, bat ficb alfo niebt aligemein eingeburgert 
unb ifl aucb niebt amtlicb anerfannt morben. 2 g mare febr p 
miinfeben, bag aucb in beutfeber ©ebrift ein Unterfcbieb pi* 
feben 3 (©elbjllaut) unb 3 (SKitlaut) gefebaffen unb bon ber 
juflanbigen 93et)drbe anerfannt murbe, unb par urn fo mebr, 
alg er bet ben fleinen 33ucbjlaben fomobi in beutfeber (i, \) 
mie in lateinifcber (i, j) ©ebrift bereitg feit langem beflebt. 

Availability 

Following a tradition of my friend Klaus Thull, 
these fonts are in the public domain. They should 
be available at the Aston and Heidelberg archives. 
Also, you can obtain them at my address. The 
status of this software is postcard-ware: each 
satisfied user could send me a nice local postcard 
for my collection. 
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Appendix A 

Bag adjt Capttel 

®nD Die mennee Don Cpbeaim (peahen 511 pbm, ^aenmb baftn urn 
m getbm; baft Dn urn* nid^t eieffeft; ta Dn pan fteept ^ogeft toiDtee Die 
JWDianitee? nnD ^anebten Cicfi mit pbm ftfftiglidb. €e abee Cpcacft 5a 
pbnen. torn* fcb id) i^t getan ta# gieid) Cep? Jft nicfjt epn eebe <$pbeaim 
beffee. Dean Die gan^e toepneenD 3 bi <CCet? ^ott bat Die (neften tee 
JWiDianitee <$eeb nnD §>eb pnn etoe ^nD gegeben. toie ^ttbnnD icb W 
pbe tfjan batt. JBa ee (old# eetet; (to pbe gepft bon pbm ate 2 Ba m 
®teon an ten gotten bam; giengee fjpnbCet mit ten Deep Ipitee man; 
Die bep pbm toaeen nnD toaeen mute nnD Iagten nad) nnD ee (pead) 5a ten 
letitten 5a Smcotb; itiebee gebt tern IToIcb Dao nntee mpe ift ettlid) beoD; 
lean tie (inD mate, ta# icb nacfjiage ten bonigen tee jfeiDianitee &ebab 
nnD Zalmnna $bee Die (neften 5a §?ucotb (peadjen, §?inD Die^nD §>ehab 
nnD Zalmnna Ctfion pan tepnen beaten; ta^ tope tepnee CdFiae (oben beoD 
geben? ®Deon (pead) ^olan toenn Dee few §>ebab unD Zalmnna pnn 
mepne banD gibt toil! «b etoe £(ep(d) mit toenen at# tee tonften unD mit 
bee ben 5a Deeffcben. 0 tnD ee 501b bontannen bpnanffgen $nnel nnD eetet 
and) ai(o 5a pbnen. ®nD Die Ientt ju $nuel antttooetten pbm. gleicb toie 
Die $n §>ucotb. ®nD ee (pead) aneb 5a ten leutten 5a $nue(. Xom id) mit 
feieten toitee. (0 toill icb Difcen tnen 5a beecben; ibebab abee nnD Zalmnna 
toaeeen 5a 2 taebae. tEnD pbe bwe mit pbnen bep fnnff^fen tau(ent, Die 
abe ubeebiieben toaeen bom gan^en bwe. Dee bintee bom moegen. JBenn 
bnnteet nnD $toan$g tantent toaeen gefaKen; Die (d)toeeD anbibm bnnten. 
iHnD ^iteon 501b tymvfc awf ten (teaffen ta man pnn batten toobet gegen 
moegen; gen 0 obab unD Jagbeba nnD (cfjlug ta# fjwe. JBenn W feee 
toae (icbee. ®nD Ibebab nnD Za(mnna (foben. abee ee jaget pbn nadfj; 
nnD fieng Die ^toeen Xonige tee jttiDianitee §>etab nnD Zalmnna nnD 
5ue (ebeeebt tao? gan5e few. 

An extract from Luther’s Bible 
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Appendix B 

€inleitung 

§• i- 

it (Drgel, tier jltigel, bab ^orteptano unb bab Cla* 
mcorb ftnb bie gebrducbliflen £labierinflrumente pm ffo 
compapement. 

§♦ 2. & ifl ©cfcabe, bag bie fclpne Srfinbun^ bef 
<5olfel6tfcl>en 33o0enclar>ters nocfc nic&t pmeinniigig prcorben ifl; man 
fann babero befen befonbere $orpp bierinnen nocb nicbt pnau beflimmen. £b 
ifl pmig p ^lauben, bag eb ficb aucb bep ber ^egleitung pt aubnebmen 
roerbe. _ _ 

§. 3. £)ie ®rtjel ifl bep ftircbenfacben, roepn ber gupn, flatten &b ore, 

unb uberbaupt ber SMnbung megen unentbebrlicb. ©ie befdrbert bie ^Jracbt 
unb erbalt bie £>rbnunp 

§. 4. ©o balb aber in ber $ircbe Olecitatibe unb 2lrien, befonbere folcbe, 
mo bie Slitteljlimmen ber ©ingflimme, burcb ein [impel IKccompapement alle 
Srepbeit pm SSerdnbern lafen, mit borfommen, fo mug ein ^lu^el babep fepn. 
Sian bort lepber mebr alb p oft, rcie fabl in biefem Salle bie fKuSfft&rung 
obne S&egleitung beb glu^elb aubfdllt. 

§. 5. SDiefeb legere Snflrument ifl aufferbem bepm Sweater unb in ber 
hammer rcepn folder ten unb Olecitatibe unentbebrlicb. 

§.6. £)ab ^orteptano unb bab Clarucorb unterflugen am beflen eine 
5lubfut>run^ / mo bie pdflen Seinigfeiten beb ©efcbmacfb borfommen. Sftur 
mollen prcife ©dnpr lieber mit bem Clatncorb ober ^lu^el, alb mit ienem 
3nflrumente, accompapirt fepn. 

§. 7. Sian fann alfo obne ^egleitung eineb £labierinjtrumentb fein ©tucf 
aufubren. 5lucf> bep ben flarfflen Slufifen, in £>pern, fo pr unter frepem 
ipimmel, mo man pmig glauben folte, nicbt bab prince bom Slipel p ^dren, 
bermigt man ibn, rcenn er me^bleibt. Jpdrt man in ber £>dbe jil fo fann man 
ieben £on befelben beutlicb bernebmen. 3cb fprecbe aub ber (rrfabrung unb 
jebermann fann eb berfucben. 

§. 8. €inip lafen ficb bepm ©olo mit ber 2$ratfcbe ober pr mit 
ber &ioline obne lElabier begleiten. 2Benn biefeb aub ?flotb, mepn Slanpl 
an guten Itlabieriflen, pfcbiebet, fo mug man fie entfcbulbipn; fonfl aber 
pben bep biefer 9Crt bon Sfubfubnup biele Ungleicbb^ten bor. Stub bem 
©olo mirb ein £)uet t, rcenn ber $ag pt parbeitet ifl; ifl er fcblecbt, 

mie 

An extract from C. P. E. Bach’s Treatise 
on the true Art of playing the Keyboard 
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Appendix D 
Late Breaking News 


Typesetting Old German 


I would like to thank Frau Franziska Kaiser 
for finding me (after many attempts) a copy of the 
official order of the German Nazist Party, abolishing 
Fraktur and Schwabacher from all printed items. 
The argumentation given is typical of the Nazist 
Party (antisemitic and illogical) : 

“...It is ordered that from now on only the 
normal type is to be used for all printed documents. 
As normal type , the antiqua type is meant. The so- 
called gothic type ( Fraktur j is not a german type but 
goes back to the schwabacher jew-letters. This type 
has been strongly used in Germany because Jews 
owned the printing works already since typography 
was introduced, and later on the newspapers...” 


Rather a sad way for such a beautiful type to 
die, especially if one considers all the masterpieces 
of the first centuries of typography! Of course the 
real reasons of this event — which occured exactly 
50 years ago — are not the ones mentionned in 
the document... perhaps historians will find them 
some day. My personal opinion is that even if an 
analogous reform would be applied sooner or later 
it should have a completely different argumentation 
(for example the readability of Fraktur in com- 
parison to Antiqua) and should leave printers the 
freedom of choice: uniformization by force always 
brings flatness and sterility. 
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